Sequences That Modulate

from Preparation for Fugue

Barney B. Johnson

1) Modulate from relative major to relative minor

Beginner: Play this exercise in different keys. Start with the closely related keiz/s (C major, D major)
Intermediate: Play all 4 voices and sing one of the parts (same key, different keys)
Advanced: Play 3 voices while singing the missing part (same key, different keys)

a) 2 staves (for speed & efficacy)
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b) 4 staves (for observing independence of line)
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Sequences That Modulate from Preparation for Fugue

2) Harmonic Analysis of the Exercise (for study purposes)

Sequence Plagal Cadence
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3) Fundamentals of Harmony Reminders

1) Cadential 116: double the bass (scale degree 4, the subdominant)

2) Deceptive cadence: leading tone resolves up,
other voices move in opposite direction to the bass
3) Exit a deceptive cadence (VI to IV): use leaps.

alto & tenor leap a 4th to regain good spacing
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